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Hōjō Tamio as an Outsider Artist:
The Hereticizing Gaze
Robert Ono
Abstract: This paper re-evaluates the emergence of the so-called "leprosy literature" as 
a precursor to the thriving of outsider art in Japan. In the past studies on  Hōjō Tamio, the 
central figure of leprosy literature, the irrepressible impact of the author's life situation on the 
evaluation of his works has been suggested repeatedly; but no particular attention has been 
paid to the discourse behind such an attitude, and its possible effects on the evaluation of the 
text. Along with the stories, diary entries, and essays written by Hōjō, this paper will take into 
consideration the texts by Kawabata Yasunari, his mentor, and other contemporary writers who 
submitted their opinions on magazines and newspapers, in order to clarify that many of them 
have viewed Hōjō as "peculiar," a sentiment fueled by what we could call the "hereticizing 
gaze." It is important to point out that such an attitude is almost identical to that welcomed 
Yamashita Kiyoshi and other outsider artists, who appeared on the scene after Hōjō's death. 






























































































（1894-1945）も獄中から「牢獄の半日」（『文芸戦線』1934 年 10 月号）を発表しているし、ま
た北條よりも一足早くデビューを果たした島木健作（1903-1945）に至っては、北條にとって
相当に刺激的であったに違いない「癩」という題名で、監房でハンセン病に蝕まれながらも意


























　川端の推薦により、「間木老人」は川端が同人となっていた『文學界』1935 年 11 月号に発





















































































































































病院でも篤志家から謄写版を贈られたことをきっかけに、1919 年 4 月には機関誌『山櫻』が創
刊されていたことを確認しておこう41）。












櫻』1934 年 7 月号で「散文の世界よりは、瞬間的抒情を、もるにふさはしい此定型の花園に隠
れ家を求めるのは全く自然なことなのであらう」と詩歌を擁護したのに対して44）、北條は 1934
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